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eila Izzet has the vivacity and

enthusiasm of a young wom-

an just serting out in life. In

fact this dynamic Egyptian
painters remarkable career spans
more than forty five years. The pic-
tures shown here are those of a mature
artist who continues to surprise those
who think they know her; there is no
suggestion thatr her inventiveness has
been exhausted. In her earlier paint-
ings she depicted the human form; in
later ones she painted dramatic pic-
tures of horses. These still feature in
her work as horses have always played
a prominent part in her life since she

was a girl. Many critics attempted to
stereotype her art by saying she only
painted horses. She startled the Egyp-
tian art world when she began a long
and intensive phase of creating a most

;lm-.l'.{ing series of abstract painringﬁ,

This artist defies definition!
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There is no pessimistic side to Leila’s personality which probably explains why all her paintings appear so cheerful and
positive. Her love of anima

s is a metaphor for her love of life which she exudes with every smile and gesture. Her love
of nature is an equally strong force in her life and is apparent in her paintings. Leila has had her share of misfortunes in
life but she

1as always recovered and become stronger as a result. This resilience is one of her greatest strengths.

Another is her fierce independence and artistic integrity. She paints, as she says, for herself. Her energy is focused on
self-expression not on pleasing others. The choice of subiect comes from within and is spontaneous; she doesn't plan
her work. To her the notion of premeditation is inimical to any true artistic expression whether it is in an abstract mode
or in painting a true life figure. The tremendous energy manifest in her work is infectious and explains why many
people collect her paintings.



Painting has not always been her first
love. There were others especially when she
was still a young woman but these were
the enthusiasms of a person experimenting
with different forms of self realization. She
recounts these days with great humor and
a kindly but critical eye.

This quality of self-awareness is another
of her major strengths and probably ac-
counts for the dramatic and unexpected
shifts in her style of painting.

She has never courted I'.I'L”}F}Llllll'il}" with
the art world and whenever critics thought
they had understood her she surprised
them with a new interpretation or form of

uxpru:&.ﬂinn.

Her adoring public are not sure what to

Cx [‘.l';fl'.il NEXTL.
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|eila [zzet has had solo exhibitions in many
cities overseas - New York, Paris and Zurich
- and participated with Egyptian colleagues
in numerous biennale of contemporary art
in the Arab world, in Europe and the Far
Fast. She and other colleagues won an in-
ternational prize in 1999 at the Biennale in
Dobrovnik. This and her different exhibi-

(IONS L'L'-:p her name fresh in the mind of

the art |m-'iﬂg puhliu here. She is currently
preparing for another exhibition. Leila lauds
the presence of so many new g_lll]t‘['it._‘:-i in Cai-

ro and the freedom 1|‘a¢:}' givc artists to show

their work. Freedom of expression is one of

her favorite subjects and helps explain her

SUCCESS 45 an H[liﬁl.
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