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It has been more than a week, full of sadness since the passing away of my dearest &
continued Friend, eminent and pioneering 'third generation Aristt’ of the EQyptian Art
Movement, OMAR EL NAGDI.

Al Masar Gallery and I are in mourning for the passing away of Dr. El Nagdi, and in his
memory i remember our continues talks about his Art, which we would like to share with
all Art Collectors in EQypt, the Middle East and throughout the world , friends of Al
Masar Gallery, Art Lovers, and every viewer who has witnessed the four Stunning Solo
Exhibition Al Masar Held for El Nagdi, and the Nine Group Exhibition where Nagdi has
been a corner stone in the curating of those ‘more than a dozen’ magnificent Exhibitions
at Al Masar Gallery from 2009 to 2018. God bless his soul and may Allah Almighty
embrace his soul in heaven...



In 2009 while | was curating his first Solo at Al Masar Gallery titled : EGYPTIANISM,
we came across some old critiques on his works, such...

Omar El Nagdi and the Egyptian Symbols

Omar El Nagdi is a sufficient proof that he is an artist with exceptional gifts for
symbolic design and what amounts to positive splendor of color, the artist who
has absorbed the decorative traditions of Near East is evident, but he has done

more than echo the mannerisms of Egyptian line and the rich harmonies of
Persian color. He has adapted them both to personal ends, for his art is a means
of serious communication and what he communicates is deeply felt
understanding of Egyptian life- the peasant life of Egypt today, but somehow
franslated into the timeless symbolism that we think of as typical Egyptian art
from the beginning of Egyptian civilization which seems to add the overtones of
religious ritual to the structural basis of architecture.

If this artist were no more than a decorator his work would still be a delight, but
because he is also half humanist, half mystic and his art becomes moving as well
as delightful. The meaning that works its way up to the surface and throughout it

comes from a deeper level than that of the observant eye.
Eric Newton, UK.




Omar El Nagdi and the Human Aspect in His Art

When you enter the world of EI-Nagdi, you will find yourself in world full of both
confradictions and harmony. It is a world full of multiple colors, dimensions and
shapes. However, behind these contradictions and diversities you will discover
the unity inherited in them. Yet, the most vital recognition will be the realization
that the human aspect is the most existing element or rather the only one in his
artistic works.No matter how much abstractionism or contradiction in colors, the
human aspect is sfill there in its pride, elevation, brightness, joy and sadness.
There could appear two faces of a man and woman, yet there is some sort of
silence and affectionate infimacy, you may see one human face but there is no
hint of isolation or alienation, but rather a joyful sience and strong desire for life.

El Nagdi's sources are diversified as he has benefited from Assyrian art, Christian
lcons and Egyptian Folklore. You may also wonder whether he has benefited
from Gaston Klimt's school of art or perhaps elsewhere2l might say “possibly”, but
El-Nagdi succeeded in mixing these schools to create his own unique style that
surpasses all these schools and his fellow artists . His unique employment of colors
varies from a painting to another. One painting could seem peacefully quiet,
while in another it might seem to be exploding like an erupting volcano.

The depth of his Egyptianism is expressed in the pharaonic features of his
characters and the way they are placed , as well as the movements of their
hands. The ancient Egyptian symbols are well employed and mixed in the texture
of his masterpieces, not as ornamental elements, but rather as living elements,
bonding the past and the present. The Islamic trend is well apparent and
prominent in his rejection of the direct semi-photographic imitation of nature or
man. Furthermore, his paintings that consist of words and letters are related to
other works and the line he employs is uninterrupted and continues. For instance,
in his painting the "Harp Player" he utilizes space and colors elaborately into one
unit and the uninterrupted black line that exists in most of his paintings, ends



dramatically with his signature, which becomes a part of the painting’s texture.
When we analyze his work of art in terms of grand theory, anti-art and small
narrative, we find that his work is full of abstractionism and experimentalism, yet
his small narrative is deeply rooted in the grand story of man in his joys and
sadness as well as the artistic heritage of humanity in general.
Dr. Abdel EI-Wahab El-Messairy

Omar El Nagdi | A Lifetime Journey
In 1950, by the age of 19, Omar El Nagdi was introduced to the Egyptian Plastic
Art movement. He was known as a deep admirer of the origins of the Plastic Art
genus and shortly he established his own unique style, which distinguished him
through time from other contemporary artists.

His first artistic phase started with the historical, intellectual and actual study of
heritage, grasping the combination threads of the Islamic architectural elements
such Dovetailed Formations, Mosque Ornaments & Exchanged Stalactite,
However, His real beginning was when it was announced that the new statue
had taken a new frack and that it had several aspects and subjects in one

embodiment of the mass and vacuum equation, which is the open way for



absolute creation. In the second phase Omar El Nagdi was characterized by the
one line painting, starting by the theme on the drawing surface from the

beginning to the end (i.e. from the very beginning to eternity).In the third phase

he intfroduces the fifth dimension employing the five fingers at once; each finger

for one color: vermilion red + Karina red + Prussian blue + Nile blue + ferny green:
He paints the element on the required surface with the five fingers at one time

where the threads intermingle, overlap and diverge so that the viewer
experience these as illusionary embodiments painted in the vacuum between
the painting surface and viewer’s distance in the light vacuum.

In the fourth phase Omar El Nagdi infroduces the artist of the moment that
generates from the artist’s emotions of a certain issue at "that" moment, which is
the time moment of creation generating from the actual viewing of the incident.

This is the moment of truth that precedes creation and is followed by the
technical style that suits the subject raised. The creative and original phases of El

Nagdi are sfill flowing, adding to the depth and abundance of the art. Thus

Omar El Nagdi, has emerged globally and sfill maintaining the heritage and
delight of his origin.

Dr. Hesham El Sherif




In 2010, Al Masa Gallery Curated the second Solo Exhibition for Nagdi, which i
Named, IMPULSIVE EXPRESSIONISM, and on that topic, 'Omar El Nagdi wrote':

Impulsive Expressionism | 2010 & 2013

What does really Momenticism or Impulsive Expressionism ideology mean?
It is the impulsive expression that distinguishes between rational certainty

and conscious tangible creativity which falls within the scope of realistic
Western schools affiliated to Western civilizations which is the Greek
civilization, and Eastern civilizations which belong to schools of symbolism
& timelessness down to absolute abstraction.

Here we should say that the certainty of the apparent unconscious with its
abundant emotions is nothing but an expression of the most accurate,
absolute and sincere emotions that holds sincere and pure spiritual
stfrongholds in the consciousness of the artist who first receives the
unexpected shock of the spark of inspiration and translates it into an
artwork while going through a significant spiritual and creative journey.

That unexpected spark of inspiration moves into a state of dormancy, that
grows into an artwork that reveals a reservoir of secrets that confirms the
artist’s moment of astonishment upon getting inspired which is an
unconscious stage that gets fulfilled with a sincere work of art that speaks
of his own path of identity from the moment the spark of inspiration hits
him to the moment he falls back from the unconscious to the reality,that’s
how an equilibrium is formed in an innovative creation of an artwork.

Omar El Nagdi , 27/ 3/ 2010
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Surrounding Memories | 2014 - 2015

Al Masar Gallery for Contemporary Art had the pleasure to curate the Fourth solo
exhibition by renowned Artist Omar El Nagdi titled; "“Surrounding Memories™. The
exhibition showcased the artist’'s most recent works at that time, alonf with a
number of his older work. The exhibition displays paintings depicting the artist’s
memories of surrounding sceneries of which he kept in his subconscious. It is the
memories of scenes captured from his daily life that haunts him fill the moment



he walks into his studio to bring them out into tangible reality. Every painting is an
expressive reflection of an incident that evoked his emotions enough to make it
to his conscious through marvelous masterpieces.

El Nagdi's pictorial vocabulary is rooted in his home country's politics and in the
lives led by Cairo citizens. He obtains such profuse imagery by combining poetry
with elements inherited from 20th century arfistic frends namely Expressionism,
Cubism and Fauvism. The paintings in this exhibition fuse different sources of
inspiration. EIl Nagdi depicts the jovial and opulent festivities of Egyptian traditions
in many of his paintings. Bright colors highlighted by gold leaf in some areas burst
out from some of his paintings. The dynamism rendered through the complex
composition of figures and decorative patterns echo the lavish festivities & social
traditions. El Nagdi paints the liveliness of Egyptian social fraditional scenes. The
Artist Omar El Nagdi had exhibited his artwork in numerous solo and group
exhibitions at Al Masar Gallery for Contemporary Art; which is the artist’s exclusive
representing gallery and sole agent. Three solo exhibitions of which are:
Egyptianism | 2009, Impulsive Expressionism | 2010, Impulsive Expressionism I1| 2013.
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Advantages of the of Islamic Art Aesthetics in the work of ‘Omar EI-Nagdi'.

Islamic art is one of the richest arts known to human over the centuries. It has
manifested the ability of the Islamic Art in giving distinctive character of different
ideological orientation since the beginning. which left a huge asset of heritage in

many places and different times, and reflected its influence in Contemporary

Egyptian art especially in the work of an Egyptian artist "Omar El - Nagdi' who

has a unique artistic vision, which is considered as one of the most important
artists of the world who indeed took advantage of the aesthetics of Islamic art in

the formulation of various artistic topics through his artistic creations and with his
own unique vision.
Dr. Sahar Shams Al-Din
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Omar El Nagdi will always remain live in our memories and will continue
enriching our souls with the valuable legacy and majesty of his life time Arts...

Waleed Abdulkhalek



Waleed Abdulkhalek
Curator . Director
AL MASAR GALLERY | Contemporary Art
157 B, 26 July Street, Ground floor , Zamalek, Cairo
Cell: +20122 216 1115
Cell : 0100 0670 705
Tel : +202 2736 8537

E: info@almasargallery.com

W: www.almasargallery.com

Facebook : https://www.facebook.com/AlMasarGallery/

Instagram : https://instagram.com/almasar.gallery.cairo

Working Hours: Saturday to Thursday | 11:00 AM — 9:00 PM ( Friday by appointment )
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